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GLOSSARY OF FRENCH TERMS
IN THE SCORES

a, with, a 2, both instruments

accord, tuning, en accord, simultaneously

animé, animez, animato
archet, bow

assez, fairly

augmentez, crescendo

au M, au Mouy*, tempo primo
aussi. . . que, as. .. as

avec, with

baguettes, mallets, baguettes d'éponge,

sponge mallets

beaucoup, considerably, very much

bien, very

bouché(s), stopped

calme, calm

cédez, ritardando

changez en, retune to
cordes, strings

de, of

début, beginning

(en) dehors, prominently
div. a 3, divisi in 3

dos, back

du, of the

(en) élargissant, broadening
encore, still

et, and

étouffez, damp

expressif, expressively

Fa, F

fin, end

glissez, slide

grave, solemn

jeu ordinaire, ordinario
jusqu’a, jusqu’au, up to, until
I, la, le, les, the

La, A

laissez vibrer, let ring

large, broadly, largo

las, languid

lent, lento, slow

libre de mesure, rthythmically free
mailloche, bass-drum beater
méme, same

mettez, attach (mute)

Mi, E

modéré, moderato

moins, less

(1) Mouv%; tempo (primo)

btez, remove

pas, not

(@) peine, slightly

(en se) perdant, dying away

petite, small

(un) peu, (a) little, peu @ peu, gradually
plus, more, de plus en plus, more and more
prenez, take, change to

presque, almost

que, than

ralenti, ralentir, ralentissez, rallentando
rapide, quickly

(en) Récit, recitative(like)

reprenez, resume with

(en) retenant, meno mosso

retenez, retenu, meno mosso

rythme, thythm

sans, without

Si, B

Sol, G

son(s) naturel(s), ordinario

sons.réels, sounding pitches

sourdine(s), mute(s)

soutenu, sustained

subitement, suddenly

suivez, follow, colla (parte)

sur, on

temps, beat

touche, fingerboard

toujours, always, remain

toutes, all

trés, vesy

trop, too

un, une, a

unis, unisono

Uut, C

valse, waltz

vif, vivace, lively

L, Ie, I 2., 20, 24 3, 30 3me first,
second, third

4°C., 4th string



RAPSODIE ESPAGNOLE
INSTRUMENTATION

2 Piccolos [Petites Flites, p* F1.]

2 Flutes [Grandes Flates, G F.]

2 Oboes [Hautbois, H®}

English Horn [Cor Anglais, Cor A.]

2 Clarinets (Bb) [Clarinettes en Sib, Cl.]

Bass Clarinet (Bb) [Clarinette basse en Sib, Cl.B.]
3 Bassoons [Bassons, Bo™)

Sarrusophone {Sarr.]

4 Horns [Cors chromatiques en Fa, Cors|
3 Trumpets [Trompettes, Tromp.]

3 Trombones [Tromb. ]

Tuba

4 Timpani [Timbales chromatiques, Timb.]
Bass Drum [Grosse-Caisse, Gr.C.]
Cymbals [Cymbales, Cymb.]

Triangle [Trg.]

Tambourine [Tambour de Basque, T. de B.]
Castanets [Castagnettes, Cast.]

Military Drum [Tambour Militaire, Tamb.]
Tam-tam [T.-T.] '
Xylophone

Celesta

2 Harps [Harpes]
Violins 1, II [Violons, Vo]
Violas [Altos, Alt.]

Cellos [Violoncelles, Vel
Basses [Contrebasses, C.B.]

The Xylophone is notated at concert pitch.

The Celesta is notated an octave below concert pitch:

do
= shake the instrument.

Tambourine { %.
r = rub with the thumb.
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